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Notes on the Geometric Mouse Subject
The GM has been around in my work since 1963, and 
has been put to many uses.

The subject is not a whole mouse, just the head. The 
GM is a mechanical or conceptual version of an 
organic subject —therefore a “head” subject.

The GM is hieratic as well as mathematical. It has 
been used as a Mask —in a performance of Movey- 
house, a “happening” in 1965.

The GM is a sign and a typographical presence. Two 
prominent characters in the GM are “H” and “M”. My 
typewriter is a Geometric Mouse.

For the animator, the mouse is a symbol of pen or

pencil in motion and therefore a natural subject. One 
of the images contained in the GM sign is the early 
film camera, in silhouette, flat like film.

The precise mechanism of the GM C suggests a 
camera. The surface feels and looks like the inside of 
an old box Kodak.

The GM is a face and also a facade-a housefront, a 
scenery flat. The GM can be imagined to be any size.

As a good luck charm and as an autoportrait, the GM 
was used as an announcement, a letterhead and 
a banner.

Mouse - Mouseum — Mouseoleum.

GM —GeMini (Minnie).

The GM is a monument to the senses in the head: the 
eyes, the ears, the nose. The sense of touch is 
supplied in setting up the monument.

The GM is nocturnal, and therefore is the reverse of 
Ignatz (in Krazy Kat), who is a white mouse in a night 
world. The GM is a night mouse in a white world, a
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slice, a leftover of darkness.

The GM is its own shadow.

The hatches/windows/shades/shutters/lids indicate 
stages of somnolence or wakefulness. The GM arrives 
asleep, flat like a drawing. It rises from bed, to start its 
daily exercises (with your help).

The shapes are extremely general - rectangles, 
circles. Only the "nose” is somewhat subjective and 
particular, like a spill of oil, though it is defined by 
structural requirements. The GM is a device for 
detecting certain conditions of nature, especially 
gravity and the changing appearances of planes in 
space. The "tears” (shade pulls) are like pods, finding 
the level of the surface on which the GM rests. 
Anchors to the bottom, double stethoscopes and 
monocles. The settling down on several points of 
contact suggests lunar landings.

The GM became three-dimensional in response to the 
technique of steel planes welded together at 
Lippincott Inc. I wanted to set several planes of steel 
into the air-space cleavers —and the GM subject fit

the intention. The GM has been done in four scales, 
from the X —having an "ear” diameter of nine feet — 
to the C, whose "ear” diameter is nine inches. An 
Easter Island head which happened to be on the 
Lippincott Inc. premises for copying influenced the 
scale of GMA —a six foot "ear”. Scale B has an “ear” 
diameter of eighteen inches. *

GM C is a tabletop sculpture, a portrait, a skull, and 
recalls the Sleeping Muse (Mouse) of Brancusi, when 
set in the so called basic position (Position I). In the * 
larger scales X and A, this position is fixed-the parts 
can not be moved.

Being totally black, the GM tends to cancel a depth 
sensation and produces a variety of "flat” images, 
returning again to the drawing inkblot stage —though 
its wings are spread in space.

These changes are changes of "Expression” too, 
which is interesting because the GM at rest is very 
little more than a grouping of simple geometric 
figures, with no expression whatsoever.

C.O. New York City, March 1971

Care and Handling

By its very nature the Geometric Mouse- 
fragile and may be damaged if proper cat 
exercised.

There are two possible movements of the 
"nose.” They are (1) rotation and (2) hing

Caution: Never attempt to rotate an "ear’ 
“nose” when that element is in a hinged 
The hinge must be straight (elements in £ 
planar position) before any rotational mo 
be performed. When positioning each "w 
never pull on the chain. It should be rerru 
this sculpture has been produced with th 
of a camera. A great deal of thought and 
be used when handling and positioning t

The surface of the Geometric Mouse-Sc 
cleaned with a damp cloth and dried with 
free towel. Do not apply any waxes or oth 
to the surface.
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Care and Handling

By its very nature the Geometric Mouse —Scale C is 
fragile and may be damaged if proper care isn’t 
exercised.

There are two possible movements of the “ears” and 
“nose.” They are (1) rotation and (2) hinging.

Caution: Never attempt to rotate an “ear” or the 
“nose” when that element is in a hinged position.
The hinge must be straight (elements in a flat or 
planar position) before any rotational movements can 
be performed. When positioning each “window” 
never pull on the chain. It should be remembered that 
this sculpture has been produced with the precision 
of a camera. A great deal of thought and care should 
be used when handling and positioning this piece.

The surface of the Geometric Mouse-Scale C can be 
cleaned with a damp cloth and dried with a soft lint- 
free towel. Do not apply any waxes or other materials 
to the surface.



Geometric Mouse —Scale C (CO71-2011)

The Geometric Mouse is profiled from Vs" aluminum 
measuring 241/2''x 20" with a 9" “ear” and given a hard 
black anodized matte finish. To hold the “ears” and 
“nose” of the movable 3-dimensional object in any 
rotational position, a miniature multi-disc clutch was 
designed. The frictions between the face surfaces of 
the machined discs are preset during the assembly 
operation and the hinge is then sealed. To fix the 
hinging positions of the “ears” and “nose,” a spring 
steel expansion pin is used. The pin is compressed as 
it is pressed into place. The resulting tension loads 
the hinge and gives it stability. A similar device is 
used to hold the “windows” in any position.

The hard anodized finish on all the parts of the 
Geometric Mouse —Scale C provides for highly 
wear-resistant surfaces, thus assuring long life for all 
the hinges and fittings.

Fabrication of the prototype was directly supervised 
by Kenneth Tyler and Jeff Sanders. The edition of 120 
plus 3 Artist’s Copies and 3 Publisher’s Copies was 
constructed by Lou Faibish and Frank Doose. The 
artist’s signature, edition number, Gemini chop and 
copyright are located on the disc attached to the 
chain. All jigs, fixtures, molds and tooling have been 
destroyed.
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