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Bjorlo Notes on Heads from Balance

These images are from the layers 
of experiences and thoughts stored in 
my head as pictures. My difficult 
childhood—the pressure from social 
relationships, my parents, other adults. 
The painful sorting and searching 
for some images to believe in. My early 
years of trying to find a balance.

Leaving Norway in 1969 at sixteen for 
New York—as with thousands of 
immigrants, all looking for new rooms 
in their heads. Ending up on the 
lonely prairie of South Dakota with 
an old bachelor herdsman as my 
company. Our silence together in this 
enormous landscape and the knowledge 
from his eyes that slowly led to my 
understanding of this life—to balance— 
that brought the wish of my first 
pictures.

Pictures from my early crisis, pictures 
arrived from the processes of 
construction/destruction in my art.
My installations (rooms) of rubber,

electric light, shards of mirrors, steel 
and glass. Back and forth I go in 
the rooms in my head. Looking for 
the energy to balance my life and 
thoughts.

This series, Heads from Balance, 
comes out of the close friendship and 
support of Kenneth Tyler. With him 
I found new understanding. This first 
made me work the Heads from Balance 
out, which again released a series 
of paintings.

Knowing art is a way of thinking— 
and we are all full of pictures to be 
sorted out. I question. My doubt and 
searching is in these works. I know 
there are deeper rooms to be reached.

—Per Inge Bjorlo
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Heads from Balance 1998

A series of seventeen black and white 
intaglios, each in an edition of 14 
plus proofs

Fifteen of the prints, Head I-XV are 
on 17 1/4 x 15 inch or 15 x 17 1/4, 
(43.8 x 38.1 cm/38.1 x 43.8) white 
TGL handmade paper. The two 
larger intaglio prints, Sort and Let in, 
are on 20 3/4 x 24 1/4 inch (52.7 x 
61.6 cm) white TGL handmade paper.

Under the supervision of Kenneth Tyler, 
collaboration between the artist and 
Tyler Graphics began in March of 1996 
and continued through October 
of 1998. Five of the seventeen copper 
plates were drawn at the workshop and 
twelve at the artist’s studio in Honefoss, 
Norway. The plates were sent back 
and forth to Norway and the workshop 
for correction and proofing. A set 
of proofs was approved in March of 
1998.

Plates were proofed by Anthony 
Kirk, Kimberley Bursic, Christopher 
Creyts, Brian Maxwell, and Gedi 
Sibony. Editioning by Kirk and Bursic 
Papermaking by Tom Strianese.

All prints are signed and numbered 
by the artist. Workshop chop mark 
lower right margin with print number 
on verso.
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