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Pulp Stories II is a second exhibition in our series dedicated to the examination 

of paper and the role of papermaking and printmaking in contemporary 

art. It showcases 9 large scale, monumental paper pulp print works from the 

Singapore Art Museum Tyler Collection. These revolutionary works on display 

by American contemporary art giants James Rosenquist and Frank Stella are 

testament to the evolution and innovation of contemporary printmaking.

Master Printer Kenneth E. Tyler transformed printmaking and papermaking 

technology and pushed the boundaries of the use of print techniques and 

paper pulp. His dedication comes from years of collaboration with artists 

that have redefined contemporary prints. STPI continues the legacy of Tyler 

by working with artists who continue to push the limits of papermaking 

and printmaking.

STPI would like to thank Pontiac Land Group, Singapore and Mr. Michael 

Findlay of Acquavella Galleries, New York for their kind support.

We encourage viewers to see unique works by James Rosenquist and Frank Stella at the 
Centennial and Millenia Towers, and the Ritz-Carlton, Millenia Singapore.

James Rosenquist at the Centennial Tower lobby 
Persistence of Electrical Nymphs in Space 
1985, 6m x 15m, Canvas
The painting is complemented by two smaller paintings measuring 6m x 6m each. Entitled 
Singapore (1996) and Bali (1996), these two paintings were specially commissioned and 
explore Rosenquist's fascination with the mystique of lush tropical havens under the sun.

Frank Stella at the Millenia Tower lobby 
Rising
1995, 15m x 8m, Mixed media site-specific
Rising is an ambitious and dramatic masterpiece of sharp colours, smoke rings and bold 
strokes. It was a result of combining traditional artistic methods with computer technology. 
Millenia Tower is the first in Singapore to feature works by Frank Stella.

Frank Stella at the Ritz-Carlton, Millenia Singapore lobby 
Cornucopia sculpture
1995, 6m (diameter), approx 3 tonnes, Fibreglass 
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The Fountain, 1993, Edition of 8, Colour woodcut, etching, aquatint, relief, drypoint, screenpnnt, collage, printed from three woodblocks, 231 x 700 cm (91 x 275)6 in) © 2009 Frank Stella / Artists Rights Society (ARS), New York. Image courtesy of the National Gallery of Australia, Canberra

Time Dust, 1992, Edition of 8, Colour lithograph, screenprint, relief, etching, stamping and collage on seven sheets of coloured pressed paper pulp, 218 x1067cm (86 x 420 in) © James Rosenquist and Tyler Graphics/Licensed by VAGA, New York, NY. Published by Tyler Graphics. Image courtesy of the National Gallery of Australia, Canberra
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James Rosenquist
Born in a small town in North Dakota, artist James Rosenquist studied at the University 
of Minnesota, supporting himself by painting large signs and later painting billboards. 
Upon receiving a scholarship to the Art Students League in New York, he left the 
Midwest to pursue an artistic career and continued to paint billboards to make extra 
money. By the 1960s, the experience of painting on such a large scale influenced 
his own art, and Rosenquist began working on massive canvases projecting both 
abstract and whole images. As a major contributor to the development of American 
pop art, Rosenquist often drew inspiration from pop culture. He was concerned with 
the concept of human existence and over consumption, and expressed these rich, 
multilayered paradoxical themes through his paintings, prints, and sculptures.

Time Dust is one of the finest and most complex prints created by Rosenquist. Completed 
in 1992, Time Dust is a coloured, pressed paper pulp, lithograph, screenprint, relief, 
etching, and collage that measures over 2 metres in height and 10 metres in length. 
To complete the print, 7 paper pulp sheets, 1 copper plate, 59 aluminum plates, 4 
irregularly shaped magnesium plates, and 1 2 silk screens were used. The print was 
completed in collaboration with Master Printer Ken Tyler, and in order to accommodate 
the scale of the print, Tyler utilized common industrial tools for the project and 
customized them to be handled in the studio by Rosenquist. A spray gun ordinarily 
used for texturing stucco walls was wielded to shoot eighteen supersaturated colours 
of pulpy particles over 7 sheets of paper to create portions of textured areas throughout 
the mural that resembled exploding asteroids. According to STPI's Master Papermaker 
Richard Hungerford, "the spray equipment essentially paved the way for Rosenquist 
to build up a colourful surface which became the visual language of the paper pulp 
that produced the special effect for the large pulped print, Time Dust." The paper pulp 
creates a terrain so dense and luxurious that it forms the ideal background for the 
images used by Rosenquist. The print is a paradox that celebrates life but warns of 
the excessive obsession with consumerism and pop culture. Blinding light bursts from 
all sides and over fifty images of random objects like an aluminum can, a French 
horn, a Lincolnhead penny, an origami moth and red dragonfly float around space. 
Of Time Dust, Rosenquist states, "the work is about an area in space where leftover 
hardware is parked. So, the material left up there is, in actuality, a permanent museum 
where nothing will be affected by wear or tear or erosion. Can one imagine a square- 
rigger sailboat hanging in space with the sails aloft just hanging there forever? So, 
in the future we can visit the past in perfect condition". Rosenquisf's vision of people 
joined by the heavens comes together in his massive print, Time Dust.



Sky Hole, 1989, Edition of 56, Coloured, pressed paper pulp, lithograph, collage, 263 x 148 cm (10316 x 5814 in) ©James Rosenquist 
and Tyler Graphics/Licensed by VAGA, New York, NY. Published by Tyler Graphics

creates a terrain so dense and luxurious that it forms the ideal background for the 
images used by Rosenquist. The print is a paradox that celebrates life but warns of 
the excessive obsession with consumerism and pop culture. Blinding light bursts from 
all sides and over fifty images of random objects like an aluminum can, a French 
horn, a Lincolnhead penny, an origami moth and red dragonfly float around space. 
Of Time Dust, Rosenquist states, "the work is about an area in space where leftover 
hardware is parked. So, the material left up there is, in actuality, a permanent museum 
where nothing will be affected by wear or tear or erosion. Can one imagine a square- 
rigger sailboat hanging in space with the sails aloft just hanging there forever? So, 
in the future we can visit the past in perfect condition". Rosenquist's vision of people 
joined by the heavens comes together in his massive print, Time Dust.

Also on exhibition, is Sky Hole (1989), part of Rosenquist's series Welcome to the 
Wafer Planet. Inspiration for this series came from Rosenquist's concern for the state 
of the earth, the only water planet in existence. The artist observed the damage 
humans placed onto the earth, and wanted his prints to capture the beauty of the 
planet. Rosenquist combined the image of a tranquil environment with the idea of the 
mistreatment and destruction of the land represented by pots and pans, rocket ships, 
fighter planes, missiles, and pencils all within a star filled universe. The print is a 263 
by 148 cm colour pressed paper pulp with colour lithography and collage elements. 
The separate colours were made by filling different moulds with paper pulp placed 
on top of large sheets of handmade paper which were cut out in metal according 
to a specific design. His paper pulp works are bright, large art works that not only 
invite the viewer into its space, but portray themes of great importance as well.



Frank Stella
Frank Stella excelled in art during his sophomore year at his prep school in Andover, 
Massachusetts. He later enrolled at Princeton University in 1954 to study art history 
and later studio art. While at Princeton, he began to paint during his free time and 
volunteered to design the sets and costumes for onstage productions. After graduating 
in 1958, Stella moved to New York to pursue a life as a painter and became 
fascinated with painting geometric shapes in a flat, symmetrical, and static composition. 
This was accomplished by painting on large scale canvases first in thick black paint 
and later on in bright colours. He began experimenting with shapes and colour in 
the early 60s and as he travelled the world, his paintings became more minimal 
and flat. In 1 967, Stella moved from New York to California and met with Ken Tyler, 
which sparked one of Tyler's longest collaborative relationships. Tyler encouraged 
Stella to experiment with prints and by the end of 1970 over 49 prints were completed 
and sold. Stella had never studied printmaking but with Tyler's influence, he began 
to like the effect prints had when printed onto handmade paper.

Together in 1992, Frank Stella and Ken Tyler completed one of the most complicated 
series of works inspired by Herman Melville's novel, Moby Dick. Stella wanted to 
recreate the novel in spirit, combining words with pictorial art, and chose to name 
the prints after chapters in the book. In chapter 85 called The Fountain, the character 
Ishmael tries to describe the whale's spout, the misting wonder of the, "semi visible 
steam" emitted from the head of the whale, "sprinkling and mystifying the gardens 
of the deep". The Fountain is a particular print in the Moby Dick series that measures 
over 2.3 metres high by 7 metres in length. A colossal print that crosses boundaries 
between prints and painting and combines 7 processes, The Fountain is made from 
a 67 colour, hand-coloured woodcut, etching, aquatint, relief, drypoint, and screenprint, 
printed on three sheets of natural Kozo fibre handmade paper with 7 screenprinted 
natural Gampi fibre handmade paper collage elements. The abstract flow of imagery 
comes from the detail of 1 05 irregularly shaped copper and magnesium plates that 
three sheets of paper were printed on. To accommodate the sheer size of the print, 
Tyler had to build a larger press which gave him the capacity to print single sheets 
of paper measuring more than 2.5 metres high and 3 metres wide with 500 tonnes 
of pressure. The team at Tyler Graphics needed an entire day to ink all of the printing 
elements and fit them properly within the inked woodblocks before the assembled 
elements and Kozo paper were put through the 500 tonne press. The Fountain is 
one of the most significant works in the Moby Dick series that combines imagination 
with technique and individual inspiration with communal collaboration, and brings 
together imagery from previous prints in the series into one artwork. Stella wanted 
the imagery of the print to project forward to allow the viewer to become immersed
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Stubb & Flask kill a Right Whale (Dome), 1992, Edition of 27, Etching, aquatint, relief, engraving on white shaped TGL, 
handmade paper, 1 86 x 1 34 x 1 5 cm (73% x 52% x 6 in) © 2009 Frank Stella / Artists Rights Society (ARS), New York



to like the effect prints had when printed onto handmade paper.

Together in 1992, Frank Stella and Ken Tyler completed one of the most complicated 
series of works inspired by Herman Melville's novel, Moby Dick. Stella wanted to 
recreate the novel in spirit, combining words with pictorial art, and chose to name 
the prints after chapters in the book. In chapter 85 called The Fountain, the character 
ishmael tries to describe the whale's spout, the misting wonder of the, "semi visible 
steam" emitted from the head of the whale, "sprinkling and mystifying the gardens 
of the deep". The Fountain is a particular print in the Moby Dick series that measures 
over 2.3 metres high by 7 metres in length. A colossal print that crosses boundaries 
between prints and painting and combines 7 processes, The Fountain is made from 
a 67 colour, hand-coloured woodcut, etching, aquatint, relief, drypoint, and screenprint, 
printed on three sheets of natural Kozo fibre handmade paper with 7 screenprinted 
natural Gampi fibre handmade paper collage elements. The abstract flow of imagery 
comes from the detail of 105 irregularly shaped copper and magnesium plates that 
three sheets of paper were printed on. To accommodate the sheer size of the print, 
Tyler had to build a larger press which gave him the capacity to print single sheets 
of paper measuring more than 2.5 metres high and 3 metres wide with 500 tonnes 
of pressure. The team at Tyler Graphics needed an entire day to ink all of the printing 
elements and fit them properly within the inked woodblocks before the assembled 
elements and Kozo paper were put through the 500 tonne press. The Fountain is 
one of the most significant works in the Moby Dick series that combines imagination 
with technique and individual inspiration with communal collaboration, and brings 
together imagery from previous prints in the series into one artwork. Stella wanted 
the imagery of the print to project forward to allow the viewer to become immersed 
entirely with the story of Moby Dick (Wallace 2000).

STPI is also displaying Stubb and Flask kill a Right Whale (Dome), a 20 colour 
etching, aquatint, relief, engraving on shaped paper. Dome is a mini-series part of 
the Moby Dick prints that comes from the main plot line, the "sea story" of the novel. 
The mini series is an expanse of the myth, a contrast between the compressed and 
expansive, the skeletal and full bodied, two toned and multicoloured, and the two 
dimensional and three dimensional. Dome raises the shapes of the previous prints 
to new dimensions and creates a dramatically new space of a dome. The particular 
chapter, Stubb and Flask kill a Right Whale, is one of the most violent in the novel 
where the character Ahab kills a right whale and places its head onto the left side 
(larboard) of the whaling ship to balance out the placement of the head of a sperm 
whale on the right side (starboard). It was believed that if a whaling ship had the 
heads of both a right whale and a sperm whale on either side, the ship would never 
capsize. The focus of the print is on a double wave shape exposed in the centre of 
the design.

Stubb & Flask kill a Right Whale (Dome), 1992, Edition of 27, Etching, aquatint, relief, engraving on white shaped TGL, 
handmade paper, 1 86 x 1 34 x 15 cm (7314 x 523A x 6 in) © 2009 Frank Stella / Artists Rights Society (ARS), New York

The bright red antagonises the shapes of the print and the narrow band of yellow 
surrounding the red creates an unsettling effect. Stella was aware that Moby Dick 
was written during the start of World War II and wanted to bring the sensitive issues 
up front. Dead centre of the print is a swastika located within a blue disc that is 
barely covered by the double wave. The image is balanced by a second disc 
resembling a mushroom cloud evoked by a hydrogen bomb (Wallace 2000). Stella 
took the chapter of the novel and heightened the violence and chaos of it by 
incorporating his own symbolism of World War II. Frank Stella's series, Moby Dick, 
is filled with hidden motifs and themes that not only capture the essence of Melville's 
novel, but relate to present day issues.




